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Debbie Ferrer

My images are related to my childhood special interests.
These include football and rabbits. These images are an
insight into my own world.

Rabbits

When | was about 7, | loved an animated film called Water-
ship Down. Because of this, | fell in love with rabbits. The
insight in my mind was that | was a rabbit.

Football

As a teenager, my special interest became football. In my
mind, | could be different things that | wouldn’t normally be

in real life. | was a brilliant footballer. Those drawings are sto-
ries that went on in my own private place, including around
the time of me being at school.
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Surbiton Hill Nursery School Green Class and Supported
Place + United Response

| Wonder What We Can’t See?

Neurodivergent members of these groups collaborated with
Erin Christopher (Project Leader and KSA Animation lllus-
tration) and Stanley Picker Gallery to create an animation
inspired by Thomas Pausz Haunted Ecologies, and examin-
ing life unfiltered.
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Autism Assemble is an exhibition which aims to
show the skill and variety of art produced by autistic
students at Kingston University, across all courses,
and in collaboration with community partners, Surbi-
ton Hill Nursery School and United Response.

Autistic creatives have expressed time and time
again how difficult it can be to make our way into
the industry, feeling the need to hide our traits. But
our differences to neurotypical artists means that we
are capable of making some of the most unique and
creative art you will see!

This exhibition is organised by Kingston University’s
Autism Peer Network, which provides a community
for autistic Kingston students to share their experi-
ences. With the barriers we face in mind, we planned
this exhibition to be as accessible and open to au-
tistic students and our creative partners as possible.

All kinds of unfiltered creative output is on show, in-
cluding fine art, illustration, film, animation and po-
etry.

Hosted by
Stanley Picker Gallery, Kingston University
May 2024
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Adam Brown
The Living Living Room

At the jaws of death, transcendence to another realm. ‘ This
is a very personal drawing, showing death through the link
between chairs and the afterlife. The chair is a recurring
image across my work, symbolising loss and loneliness;
reaching out to find connection.

Inspired by ‘A Matter of Life and Death’ (1946) and Lou-

is Wain’s psychedelic drawings, The Living Living Room
consumes the chair in a Heavenly fire, showing the intense
presence of a ghost or spirit, but also the silence they leave
behind. The afterlife (I believe is not cold or silent, but ringing
with humanity.

Dorian Gray'’s lllustrious Voice Box Removal

An illustration for The Picture of Dorian Gray by Oscar Wilde.
A retelling of the chronology of his downfall, this drawing ex-
plores the pain of Dorian’s final turning away from goodness,
looking at his own choices from a distanced, yet intensely
emotional place. The sewing motif symbolises weaving his
own doom or becoming tangled, while also replicating the
work’s intricate research process. The curtains drawing back
mimic a theatre, or the covering and revealing of the por-
trait. Each figure turns away from the next, showing Dorian’s
increasing isolation... “a crowd of people turned away’- A
Day in The Life, The Beatles (1967). The image as a whole
references a multitude of queer artistry, acting as an over-
arching symbol of hidden sexuality or gender identity from a
threatening exterior.
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Lord Henry Wotton’s Fabulous Gender Expression

An illustration for The Picture of Dorian Gray by Oscar Wilde.
Inspired by theatrical interpretations of the novel, this version
of Lord Henry explores his lavish queer coding, as well as
his position as a mystical implement of Dorian’s downfall.

| have referenced many different time periods to create a
Gothic sphinx, primarily blending extravagant Victorian décor
with 1980s fashion, to create a fabulous, non-binary, mor-
ally dubious icon... and simply for fun, the composition also
works as a bookend, to hold a wealth of salacious material.
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Francesca Warren
Lonely Girl

Lonely Girl depicts the
feeling of being alone - of
feeling like the world is a
little more monochrome, less
fun when you’re faced with
loneliness. Jade and Emily,
though, are characters that
| have created, and of who |
have been just about confi-
dent in my drawing abilities
to create artwork for. My
characters are important to
me, so drawing them helps
me visualise them.

Bianca Leung

Eat Fish

A person hides in the
corner to eat fish. His/her
own autism limits life.
However, their thoughts
are out of the box and full
of colours.
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Leo Mapp

Unmasked: a journey of autism
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This work delves into the concept of masking in Autism
Spectrum Disorder (ASD), where individuals suppress their
natural responses to fit in with society. Masking is a surviv-
al tactic that involves mimicking behaviours and scripting
interactions. Beneath these masks lies the true story of our
struggles and resilience. This journey of unmasking reveals
the vibrant, beautiful selves that we truly are.




